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Information 
as  to  Prices 


The  paintings  in  the  present  exhi¬ 
bition  are  for  sale  at  very  reason¬ 
able  figures.  That  good  pictures 
may  be  brought  to  Toledo,  it  is 
necessary  that  sales  should  be 
made.  Those  interested  in  prices 
will  be  given  information  by  the 
Director,  or  at  the  desk  in  the 
Library  Office  down  stairs. 
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CHAS.  C.  CURRAN 


Charles  C.  Curran  spent  his  early  days  in  Sandusky,  Ohio. 
He  began  his  art  study  at  the  Cincinnati  School  of  Design  and 
afterwards  was  at  the  Art  Students’  League  of  New  York. 
Going  abroad  in  1888,  he  spent  two  years  in  the  Paris  ateliers. 
In  1900  he  was  elected  a  member  of  the  American  Art  Com¬ 
mission  at  the  Paris  Exposition. 

The  following  year  he  was  appointed  assistant  director  of 
Fine  Arts  at  the  Pan-American  Exposition.  During  1895-96,  he 
was  an  instructor  at  Pratt  Institute,  and  for  the  past  three 
years  has  been  teaching  in  the  life  and  antique  classes  at  the 
Art  Students’  League,  New  York  City. 

He  has  done  much  work  in  portraiture,  but  is  especially 
known  by  his  decorative,  landscape  and  figure  subjects.  His 
figure  compositions  are  usually  painted  in  an  atmosphere  of 
pure  sunlight,  expressed  in  strong,  harmonious  contrasts  of 
color  and  with  delightful  realism.  He  is  also  noted  for  his  im¬ 
aginative  paintings  of  fairies  and  flowers  and  water  sprites.,  all 
exceptionally  beautiful  in  color. 

Mr.  Curran  is  a  member  of  the  Society  of  American  Artists, 
the  American  Water  Color  Society,  and  the  New  York  Water 
Color  Club,  and  is  a  National  Academician.  His  work  is  repre¬ 
sented  in  the  Art  Museum,  Columbus,  O.;  the  Fine  Arts 
Academy,  Buffalo,  N.  Y.;  the  Vassar  College  Gallery, 
Poughkeepsie,  N.  Y.,  and  in  the  collection  of  the  Min¬ 
ister  of  Fine  Arts,  Paris,  France.  Mr.  Curran  received  the  sec¬ 
ond  and  third  Hallgarten  Prizes  in  1888,  and  the  Clarke  Prize 
in  1893  from  the  National  Academy  of  Design;  Honorable  Men¬ 
tion  at  the  Paris  Salon  in  1890;  Medals  in  Chicago  and  Atlanta, 
and  a  Silver  Medal  at  the  Pan-American  Exposition,  in  Buffalo, 
1901,  and  the  Carnegie  prize  of  $500.00  for  the  best  figure  com¬ 
position  at  the  Society  of  American  Artists,  1904. 

Address,  16  West  Sixty-first  St.,  New  York. 
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CHAS.  C.  CURRAN 

The  Mountain  Breeze. 

Green  Apples. 

Wild  Morning  Glories. 

Landscape,  Before  a  Shower.* 

Young  Woman  with  Red  Roses. 

Among  the  Holly  Hocks. 

The  “Cob-Web”  Dance. 

White  Turkeys  and  Cabbage. 

Soldier’s  and  Sailor’s  Monument — New  York. 
Poppies. 

Purity. 

The  Evening  Dew. 

The  Finishing  Touch. 

A  AVhite  Setter. 

The  New  Collar. 

The  Phantom  Sun. 

A  June  Day  In  the  Hollow. 

A  Barnyard. 

Tired. 

The  Swimming  Hole. 

The  Brothers. 

The  Dawn  of  Spring. 

On  the  Porch. 

White  Peonies. 

Rhodod  en  drons. 

Feeding  Swans,  Central  Park. 

Does  Mamma  Want  Me? 

The  Shore  of  Lake  Erie. 

Sketch — Wash  Day. 

A  Mountain  Vista. 

Twilight  in  the  Lauterbrunnen  V alley. 

The  Bee  and  the  Rose. 

Butterflies. 

At  Sunset. 

October. 
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The  yungfrau  Series 

By  CHAS.  C.  CURRAN 


The  Jungfrau,  one  of  the  most  beautiful  and  imposing  peaks 
of  the  Bernese  Alps,  rising  to  a  height  of  nearly  fourteen  thou¬ 
sand  feet,  has  long  attracted  to  Interlaken  those  in  search  of 
Nature’s  grandest  displays.  Mr.  Curran  spent  the  summer  of 
1900  in  the  vicinity  of  the  Jungfrau,  charmed  with  her  ever- 
changing  moods,  some  of  which  he  has  expressed  so  exquis¬ 
itely  in  the  remarkable  series  in  the  present  exhibition,  as  fol- 


lows: 

36- 

The  Jungfrau- 

-In  the  Light  of  the  Setting  Sun. 

37- 

The  Jungfrau- 

-Moonlight. 

38. 

The  Jungfrau— 

-Noon,  The  Dream  Mountain. 

39- 

The  Jungfrau— 

-Late  Twilight. 

40. 

The  Jungfrau— 

-Afternoon  Sunlight. 

41. 

The  Jungfrau- 

-Afterglow,  Pink  and  Pearl. 

42. 

The  Jungfrau- 

—Afterglow,  The  Phantom  Mountain 

43- 

The  Jung*frau— 

-A  Cold  September  Day. 

44- 

The  Jungfrau— 

-Promise  of  Bad  Weather. 

tColebo  Museum  of  art 
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BEN  FOSTER 

Was  born  in  North  Anson,  Me.  He  bears  the  distinction  of 
having  one  of  his  works  hung  by  the  French  Government  in 
the  Luxembourg,  Paris.  He  was  a  pupil  of  Abbot  H.  Thayer, 
New  York;  and  of  Aime  Morot  and  Oliver  Merson,  Paris. 
Awarded  Medal,  World’s  Fair,  Chicago,  1893;  Bronze  Medal, 
Paris  Exposition,  1900;  Silver  Medal,  Carnegie  Institute,  Pitts¬ 
burg,  1891;  Webb  Prize,  Society  of  American  Artists,  New 
York,  1901;  Silver  Medal,  Pan-American  Exposition,  Buffalo. 
Member  Society  of  American  Artists,  New  York  Water  Color 
Club,  and  is  a  National  Academician. 

Address,  253  West  Forty-second  St.,  New  York. 

45.  The  Wood  Chopper. 

46.  Early  Autumn,  Litchfield  Hills. 

47.  In  the  Whippoorwill  Swamp. 

48.  Late  Moonrise. 

49.  Last  Gleam. 

50.  Nor  the  Seas  That  Mourn  in  Flowing  Purple  of 

Their  Lord  Forlorn. 

51.  Yon  Rising  Moon  That  Looks  For  Us  Again. 

52.  A  Little  Flock. 

53.  Scotch  Roses. 

54.  Salting  the  Sheep. 

55.  Autumn  Pastures. 

56.  Across  the  Valley. 


8 


j|5obmbet  flEi&ibftion 


HENRY  B.  SNELL 


The  President  of  the  New  York  Water  Color  Club,  was  born  in 
Richmond,  England.  He  has  received  awards  as  follows:  Gold 
Medal,  Art  Club  of  Philadelphia,  1896;  Honorable  Mention, 
Paris  Exhibition,  1900;  Silver  Medal,  Pan-American  Exposition; 
was  Assistant  Director  of  Fine  Arts,  U.  S.  Commission,  Paris 
Exposition  and  was  decorated  Officier  de  l’Academie  et  de  lTn- 
struction  Publique.  He  is  associate  of  the  National  Academy 
and  member  of  the  American  Water  Color  Society. 

Address,  37  West  Twenty-second  St.,  New  York. 

57.  Cornish  Fishing  Boats. 

58.  Night-fall. 

59.  A  Cornish  Cove. 

60.  Twilight  at  Newcastle. 

61.  Crossing  the  Bar. 

62.  An  Old  Schooner. 

63.  Peace  and  War. 

64.  Ships  That  Pass  In  the  Night. 

65.  Tragedy  on  the  Sea. 

66.  Autumn  By  the  Sea. 

67.  On  the  St.  Lawrence. 

68.  Sails  in  Sunlight. 

69.  Old  Ice  House. 

70.  Evening  Glow. 

71.  The  Cove — Island  of  Grand  Manan. 

72.  Boats  at  Twilight. 

73.  Nasturtiums. 

74.  Study  In  Gray. 

75.  Closing  Day. 
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The  Museum  is  benefited  by  a 
goodly  commission  on  all  sales 
made.  The  purchase  of  pictures 
from  the  exhibitions  will  attract 
other  good  artists  to  Toledo.  In¬ 
fo  rmatiom  as  to  prices  will  be 
given  by  the  Director,  or  at 
the  desk. 
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